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ABSTRACT

Historic Pipe Organs in Argentina recounts the story of this unique collection of 

musical instruments. There were, dispersed all over Argentina, primary sources such as 

letters, documents, articles, and other materials which had never been gathered and 

reviewed in order to construct a history. In addition, there were many undiscovered 

pictures, letters, and documents. This combination of known and hitherto unknown sources 

gives this study a special magnitude and significance.

Turning to these many sources was especially important because the instruments 

themselves often fail to tell an accurate or complete history. Because of the economic 

prosperity experienced in Argentina between the years 1860 to 1930, early instruments 

were replaced with new Romantic-style organs: therefore, few organs have survived from 

the time of the colonization. Of the three supposed colonial organs in Argentina, with the 

exception of the remains of the Órgano de Procesiones at Susques, there is no conclusive 

evidence that these instruments actually reflect organs of the period before 1816. Even 

though there could be pipework dating from the eighteenth century in both the organ at the 

Museum in Cordoba and the Choir organ at the cathedral in Buenos Aires, especially in the 
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former, these instruments were built or rebuilt at the beginning of the nineteenth century. 

Thus, the organs central to exploring the history of pipe organs in Argentina are those of Italian, French, German, and

walking distance of one another. The organs selected for study include examples by 

internationally renowned builders such as Cavaillé-Coll (France), Forster and Andrews (Great 

Britain), Serassi (Italy), and Walcker (Germany). Other examples include organs by 

unidentified builders. As had with the colonial organs, economic prosperity initiated an 

unintentional pattern of destruction or historically inappropriate changes to the organs located 

in churches where funds were available. The contrary occurred in poorer churches where 

necessity required that instruments be preserved in their original state; thus these organs reveal 

their history today. This study reconstructs their history.
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